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Linton-Stockton Elementary School. Designers: Т. C. Dorste and S. G. Pantazi, 


Indianapolis. Structural engineer: F. E. Burroughs, Indianapolis. 


Modern school uses precast concrete... 


reduces costs to less than 51199 per square foot! 


How to get the best school at the lowest cost. 'T'his is a common 
problem in growing communities. The Linton-Stockton Elemen- 
tary School in Linton, Indiana, solved it with precast concrete. 

The school building has received wide acclaim in educational 
circles . . . and the cost was only $10.87 per square foot. 

There are 36 classrooms in all, each averaging 1200 square feet 
in size. Total accommodations: 1200 pupils. Total cost for this 
80,000 square foot school: $870,000. 

Construction was relatively simple. 'The frame was formed by 
precast concrete members supporting precast roof slabs. All pre- 
casting was done at the site. 

Careful planning, standardization of members and re-use of 
forms helped hold down costs and building time. Other advan- 
tages include low maintenance, long life, low annual cost and high 
fire safety. If your community is considering a new school, it 
should consider precast concrete. Free information on request. 


PORTLAND CEMENT ASSOCIATION 
425 Newhouse Bldg., Salt Lake City 11, Utah 
A national organization to improve and extend the uses of concrete 


HOTEL UTAH SKYROOM 
ASHTON, EVANS & BRAZIER, AIA 
TED MILLER, PLASTER CONTRACTOR 


A LIGHTWEIGHT 
FIREPROOF 
ACOUSTICAL CEILING 
THAT IS SPRAYED ON — 
BEAUTIFUL — DURABLE 


ZONOLITE 
BRAND 
VERMICULITE 


RMICULITE INTERMOUNTAIN, INC. 


33 W. Ist SOUTH, SALT LAKE CITY 1, UTAH — TELEPHONE DA 8-0117 


NOW AVAILABLE! to Architects, Contracto 


and Builders throughout the Intermountain W 
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GLAZED STRUCTURAL MASONRY UNITS 


_ Lightweight sl 


You have probably heard and read 
much about Spectra-Glaze — and 
perhaps wished that you could uti- 
lize this very practical, beautiful, 
and low-cost material in your plans. 


tural concrete 
masonry units 


Smooth, flat s 
in satin finish 
Glazed Concrete Products’ new 
Ogden plant has completed test 
runs and is producing Spectra- 
Glaze Masonry Units in all-modular 
design, in a rainbow of colors and 


Deep mechani 
penetration gi 
permanent, in 


bond 


Уз” thick ther 


in sufficient volume for speedy de- setting glazec 


livery. Call on us at any time we unusually resi 
can be of assistance — and please to chemicals, 
accept this as a personal invitation abrasion and 
to see the Ogden plant in operation 


i Strong edges 
at any time. 


minimize chip 


DESIGN WITH TRUE FACES ELIMINATE BACK-UP WALL USE FOR 4” PARTITIONS ELIMINATE COSTI 
Close tolerances create Expense of back-up wall Units provide exposed fin New base unit : 
fine finished appearance, eliminated by use of load ished block surface on re installation — пи 
precise joints and plane bearing units — 6", 8" or verse side of Spectra-Glaze cess required; usc 
wall surface 12" thickness 4" wall of floor covering 


SEE SWEET'S CATALOGUE 4g/Bu FOR DETAILS 


ГС | or contact 
GLAZED CONCRETE PRODUCTS, I 


Authorized Manufacturing Licensee for Utah, Idaho and Colorado 


Phone EXport 9-1101 * 105 17th Street * Ogden, Utah 


UTAH ARCHITECTURE SPRING 1961 


PRESIDENT'S LETTER 


o 


ELECTRICAL POTENTIALS 6 
IMPRESSIONS А = қ 9 
CONSTANTINE'S HOLY SEPULCHRE MEMORIA ... » 1B 
ITEMS i IF 
EDITORIAL 20 


Published by Utah Chapter, American Institute of Architects No. 24 


President Ashley T. Carpenter 
Vice President ... А Р Nathan Woolley 
Secretary š — John W. Sugden 
Treasurer Е А А Bruce В. Dixon 


Editorial Staff: George N. Daniels, John R. Smith, Donald Bergsma, 
William W. Louie, William Browning, Nelson Aldrich, Dolores Hilton 
Cover Design: Ed Maryon Cover Sketch: Paul Ellingson 


QUALITY CLEAR THROUGH. 


SCHLAGE Hardware 
Light Residential to Heavy Commercial 


7. С. Stayner 


2985 SOUTH SECOND WEST - SALT LAKE CITY, UTAH 
HU 4-4411 - CERTIFIED ARCHITECTURAL HARDWARE CONSULTANTS 


PRESIDENT'S LETTER 


Fellow Members: 

This is what you might call my “swan-song” from the officer’s ship of 
the Utah Chapter. After four and a third years in this capacity, it will be 
nice to sit back and be just a member again. I hope to be an active 
member, however, because I have seen some of the past presidents after 
serving their “hitch”, fade away from the Chapter altogether. This I feel is 
the Chapter’s greatest problem today. Not just past presidents, but a 
great percentage of the Chapter do not support it by attending the monthly 
meetings. Regardless of the program offered, the meetings afford a chance 
of fellowship among the members of our profession. Enough sermon — 
it has been both a pleasure and honor to serve as President of the Utah 
Chapter — I sincerely hope I represented the Chapter well. The President 
of the Utah Chapter of A.LA, is often called upon to make speeches, 
participate on panels, or to be a guest at the head table of various functions. 

To briefly recap the activities of the past year: The National Con- 
vention was in San Francisco in April — the Utah Chapter had a good 
representation. In May, two traveling teams of architects from foreign 
countries spent several days in Salt Lake City and were entertained by 
the Chapter; in August, our annual golf party with the Producers’ 
Council — naturally A.LA. won the traveling trophy again. Also in 
August, the summer party in Brighton was a great success. In September 
the kick-off breakfast with the leading business men on our Community 
Planning Project. In October the Regional Convention was held in Tucson. 
Lloyd Snedaker was nominated by the Utah Chapter to be the next 
Regional Director and was so elected by the convention. His official 
duties will start in April of this year at the National Convention in 
Philadelphia. In December, a successful Christmas formal was held. In 
January the Home Builders Association requested a meeting with us to 
revise the architects' law. We met with them and agreed to make certain 
revisions regarding design of houses costing more than $10,000.00. We set 
up a Committee to work on this revision with them, but they failed to call 
a meeting. I am happy to report that no other groups tried to revise the 
present law in the recent legislative session. 

As to recommendations for the coming year, I would strongly recommend 
that the chapter investigate the feasibility of hiring a full time executive 
secretary. This would make for a more efficient Chapter operation. Also, 
I would like to recommend amending the by-laws to revise the officer slate 
to have three vice-presidents with two of the three being. from Provo and 
Ogden. This would strengthen our relationship with these two cities, and 
also give our Chapter greater statewide activity. 

I wish to thank the other officers and the members of the executive 
committee who served with me. 

Respectfully Submitted, 
ASHLEY 'T. CARPENTER 
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ELECTRICAL POTENTIALS 


Today, just as a thousand years 
ago, the buildings in which we live 
and work have their basic natures 
determined by the materials and 
methods available at the time of con- 
struction, which in turn is a func- 
tion of the technology of the times. 
Our purpose as architects and engi- 
neers is to interpret the needs and 
requirements of our civilization. in 
terms of these materials and methods 
of construction. Tremendous strides 
have been made in the past decade 
in materials available. It is our duty 
to see that consideration is given to 
proper utilization of these materials. 
Indeed, these new materials often 
bring radical changes in the physical 
characteristics of our buildings, as 
well as making them more efficient 
and comfortable for habitation. 

It is very difficult to distinguish 
between new ideas and materials 
which are really worthwhile and 
those designed to be eye-catching, 
which after a short time take their 
place among the myriad of non-enti- 
ties exhibited in the cities of today. 
Ii is a truism that the master archi- 
tects of the past are the ones who 


ROBERT H. WRIGHT, Consulting 
Electrical Engineer, ALEE, SPE, 
Northwestern University, 1949 


were the most perceptive in making 
this distinction. 

Electricity in the building field, 
relatively new in terms of our civi- 
lization, is now one of the most im- 
portant features of it. While the de- 
velopment of electrical materials and 
techniques has been spectacular in 
the past, the future holds even more 
promise. With the advent of cheaper 
power, lighting levels have steadily 
increased and the methods of raising 
these levels have kept pace while 
also compounding other problems. 
For example, air conditioning be- 
comes a problem with higher lighting 
levels. 

Though the efficiency of the mod- 
ern fluorescent lamp is much greater 
than the incandescent lamp, still only 
sixteen percent of the energy input 
to a fluorescent fixture is converted 
into useful light. Plainly, the de- 
velopment of more efficient light 
sources wiil not only permit higher 
lighting levels, but also reduce build- 
ing costs by reducing air condition- 
ing loads. 

High frequency fluorescent lighting 
is a current example of an attempt 


io improve efficiency. It is commer- 
cially available, but not yet widely 
accepted. The commercial 60 cycle 
frequency is converted to a much 
higher frequency before distribution 
of the lighting loads. This offers a 
five to ten percent increase in effi- 
ciency and also affords the advantage 
of much smaller ballasts, less ballast 
power loss, and lighter and smaller 
fixtures, The necessity of frequency 
conversion equipment is at this time 
a drawback. 

Integration of lighting into the in- 
terior architecture of our buildings 
is a problem which most architects 
and engineers find very frustrating. 
Development of electro-luminescent 
panels will certainly be a tremendous 
step forward, since not only the in- 
tensity, but also the coloring of light 
which they emit will be variable over 
a long range. Fitting of piping and 
duct work into a pattern of recessed 
fluorescent fixtures will be eliminat- 
ed. The entire ceiling and walls can 
be the light source if desired. At the 
present state of the art, however, 
this method of lighting is not eco- 
nomically feasable, but it certainly 
holds much promise and should be 
the “Light of the Future." 

Production of electricity directly 
from the sun or other heat sources 
is another interesting development. 
Efficiencies have been greatly in- 
creased to the point where experi- 
mental commercial models have been 
constructed, and hold great promise. 
A farm tractor has been built which 
produces electricity to turn its wheels 


directly from a gas flame, eliminat- 
ing the usual generators and inter- 
nal combustion engines, Our satel- 
lites operate their electrical equip- 
ment from the sun's energy by a 
similar process. 

A future building could have a 
bank of electrical cells on the roof 
which would generate storable ener- 
£y in sufficient quantities to pro- 
vide all its own needs. A gas burn- 
ing electrical generator could be 
utilized to provide electricity for a 
building, eliminating the need for the 
usual electrical services. 

Another development now little 
more than a laboratory curiosity is 
the Peltier effect, or electrical cool- 
ing — i.e, lowering the temperature 
of a metal by passing a current 
directly through it, When this me- 
thod becomes commercially practi- 
cal, it is conceivable that walls 
could be built that would not only 
serve as structural members but also 
light, heat, cool and possibly venti- 
late our buildings. The savings in 
space, cost and efficiency would be 
tremendous, and architecture could 
enjoy a new freedom from its tra- 
ditional bonds, 

What is even more fascinating to 
contemplate is that the developments 
mentioned here have already been 
"thought of", and are in various 
stages of commercial development. 
Those concepts not yet invented hold 
promise infinitely greater than what 
we know, and may inspire forms and 
enclose space in a fashion totally 
different from today's conception. 
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IMPRESSIONS 


DON CARLOS YOUNG, JR. — ARCHITECT 


The Federal Reserve Bank Building (now Zions First National) has 
long been considered one of the finest buildings in the Intermountain 
Area. This noteworthy building, in respecting the classical tradition of its 
era, remains today a clearly articulated structure of handsome proportion 
and fine scale. 

Last year its designer, Don Carlos Young Jr., died in Salt Lake City, 
at the age of 78, ending a long and successful career in architecture. Mr. 
Young practiced first with his father, Joseph Don C. Young, and later in 
partnership with Ramm Hansen as the firm of Young and Hansen. 

It is a tribute to Don Carlos Young's talents that this fine building 
endures beyond his own life as a clear statement that things of beauty are 
neither encumbered by years nor debased by man's changing attitudes. 
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Cafeteria - Capitol Plaza 
Scott and Beecher, Architects 


Trinity Presbyterian Church 
Burtch W. Beall, Jr., Architect 


Scott 


and 


Welch 
ARCHITECTS 


Fireproof 
Schools 


е New 9100000 
ol Building 
1, Wyoming, 
a PWA Project, Was 


Designed by 


Scott and Welch 


Dooley BuiMing 


Salt Lake City, Utah 
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R. KLETTING, 


< ARCHITECT 9 


Room 1, Hooper 6” Eldredge Block, Main Street, 


SALT LAKE СПТУ. 


Designer of the CULLEN HOTEL, LAKE PARK RESORT, 
KARRICK BUILDING, Ete, 


Vintage Architectural Promotions 


These ads appeared in the Deseret News 
and Salt Lake City, Illustrated 


Look into F/ame/ess 


ELECTRIC 
HEATING: 


for Your Building 


Our salesmen will be happy to give 
you information on request. 


UTAH POWER & LIGHT CO. 


Buy now from your dealer 


NEW уаватмент 


OR PRE-CAST TREADS 


STAIR RAIL MOUNTINGS 
WITH BUILT-IN STEEL 
ANCHOR ASSEMBLY 


ВВ 668 


ABOVE TRIM AVAILABLE 
FOR ALL BLUMCRAFT POSTS 
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SEND FOR COMPLETE GENERAL CATALOG OF ALUMINUM RAILINGS AND GRILLS 


4&0 MELWOOD 57.. PITTSOURGH 13. PENNSYLVANIA 
101 PARK AVENUE, NEW YORK 


COPYRIGHT 1960 BY BLUMCRAFT OF PITTSBURGH 
PERMANENT DISPLAY, ARCHITECTS BUILOING 


CONSTANTINE'S HOLY SEPULCHRE MEMORIAL 


GRACE A. H. VLAM 


Miss Vlam is an Art Historian and 
is the Fine Arts Librarian at the 
University of Utah. 
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It is tragic that out of the enor- 
mous building activity displayed by 
Emperor Constantine the Great 
(274-337) very little has come down 
to our time. This is especially true 
in Palestine, where Constantine built 
several memorial churches on places 
sacred in the eyes of Christians, the 
most important being at Bethlehem 
and Jerusalem. The building program 
at the site of the Holy Sepulchre and 
the Calvary was begun after 326 and 
may have been finished between 
335-348. This church complex was 
demolished by the Persians under 
Chosroes in 614, but in 629 it was 
rebuilt by the monk Modestus. Again 
it was destroyed some 400 years 
later, yet it was rebuilt once more in 
1017. However, little or nothing is 
left at the site of the present Mos- 
lem mosque of the original basilica 
and rotunda which Constantine built. 

The Rotunda is especially impor- 
tant, because under it stood a cibo- 
rium or baldachino, which enshrined 
the Holy Sepulchre. Although this 
memoria does not exist anymore in 
its Constantinian form, we have a 
fairly accurate idea of what it looked 
like. The pilgrims, visiting the Holy 
Shrine in the sixth century, carried 
with them little ampullae containing 
holy oil. On those ampullae were 
portrayed episodes from the Life of 
Christ, which had taken place at or 
could be brought in connection with 
the holy places visited. Among these 
events is the Resurrection scene, 
represented by the visit of the Holy 
Women and the Angel at the Tomb. 

A group of these sixth century sil- 
ver ampullae, made in Jerusalem, are 
being preserved in the church of St. 
John at Monza, near Milan, and at 
the abbeychurch of St. Colomban at 
Bobbio, near Piacenza. It is to the 
Resurrection scenes on these am- 
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pullae that we want to turn our at- 
tention, for the representations of the 
Tomb are believed to be representa- 
tions of the ciborium and the Holy 
Sepulchre, which stood under the 
Rotunda built by Constantine. 

In looking at the different repre- 
sentations of the Resurrection three 
general types of memoria become ap- 
parent. The simplest one represents 
ihe Holy Sepulchre; it is a square, 
unadorned structure with a pitched 
roof. The tympanon is decorated with 
a more or less elaborate half-rosette, 
while a cross is almost always placed 
on top of the roof. In front two 
grilled gates serve as entrance. (Figs. 
1-3). 'The second type represents the 
ciborium. The hip roof is supported 
by torsed columns, ranging in num- 
bers from two to six, while it bears 
a globe with a cross on top. In front 
are two grilled gates, which may be 
ihe same ones seen in front of the 
Sepulchre. (Figs. 4, 5, 9, 11). The 
third type is a combination of the 
first and the second, placing the 
Sepulchre under the ciborium (Fig. 
6-8, 10). 

A unique and an outstanding feat- 
ure of the Sepulchre is the large 
cross in fig. 7, which is encircled by 
jewels, and seen in no other of the 
Resurrection scenes on the ampullae. 
However, it appears several times as 
a symbol of the Crucifixion. Since 
the Calvary was included in the 
church complex at Jerusalem, and 
was located not too far from the 
Holy Sepulchre memoria, the mak- 
er(s) of the ampullae may have 
wanted to combine ideas of the two 
scenes in one. 

While the sepulchres make a rather 
uniform appearance, the ciboria of- 
fer a greater variety. Most of the 
columns have some sort of a base, 
although its type is not uniform. The 
capitals all seem to follow the leaf 
pattern (except in fig. 6), which is 
shown most prominently in fig. 10, 
where the columns seem to have 
sprouted out into veritable palm trees. 
'There may be some symbolism in- 
volved here in connection with the 
Tree of Life. The Martyrion was 
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supposed to have contained a piece 
of the 'True Cross, which according 
to legend was made of the paradi- 
sical Tree of Life. The leafy shoots 
which appear behind the ciborium in 
fig. 11 are probably also related to 
this symbolism, rather than repre- 
senting the garden in which Christ's 
'Tomb was located. 

Curious is the ciborium in fig. 3, 
the roof of which is entirely un- 
supported. There is no trace of a 
cross either on the Sepulchre or on 
the ciborium, which is unusual. A 
new feature has been added in the 
form of six vertical sticks placed on 
the roof. They can also be seen on 
ihe roof of the ciborium in fig. 9. 
Their identity is uncertain, but they 
may be candles, like the ones placed 
under this ciborium. 'The unique 
feature here are the two extremely 
large acroteria on either side of the 
roof. This ciborium is also interest- 
ing for the jewelled cloth and the 
three lamps, which hang from the 
crossbar in front of the structure. On 
a smaller scale this cloth is seen 
again in fig. 11, this time with four 
lamps. 

'The ciborium in fig, 7 is the most 
interesting because of its unusual 
“roof”. From similar forms shown in 
old Syrian Gospelbook we may con- 
clude that this “roof” is actually the 
base or drum of the Rotunda, which 
housed the ciborium and the Holy 
Sepulchre. 

In summary we may say that al- 
though the actual memoria of Con- 
stantine no longer exists, we may get 
a fairly accurate idea of what it 
looked like from its representation 
in the Resurrection scenes as they 
appear on the ampullae preserved 
at Monza and Bobbio. The archi- 
tectural differences can be explained 
by the fact that the iconographers 
selected out of many available archi- 
tectural details those which they 
liked best for their purposes in view 
of the available space on the ampul- 
lae. 
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Sketches by the author. 


MAKES REAL GOOD SENSE- 


CONCRETE MASONRY 


COSTS NO MORE 


than Ordinary Masonry Units 


Made of tough Volcanic Scoria for strength and 
lightness; vibrated for uniform compaction; auto- 
clave steam-cured to reduce shrinkage. VOL-VI-HI 
is a top quality Concrete Masonry unit, meeting 
any test far strength, absorption, or shrinkage. 


Manufactured Exclusively by 


GO UTAH CONCRETE PIPE CO. 


OGDEN — 1940 WALL AVENUE PHONE: EXport 9-1171 
SALT LAKE — 1501 SO. REDWOOD RD. PH.: HUnter 4-7638 
PROVO — 1550 SPRINGVILLE RD. PHONE: FRanklin 3-6670 
LOGAN — CACHE VALLEY BANK BLDG. PHONE: SK 2-6310 


UTAH CULVERT CO. 


CORRUGATED METAL PIPE — SAME OFFICES and PHONES 


Mo-Sai 
Manufactured 
in Salt Lake 
Erected in 
Detroit 


Mo-Sai precast curtair 
wall units will be 
manufactured here in 
Salt Lake by the 

Otto Buehner Company 
and shipped the 1,800 
miles for installation 
in Detroit on the latest 
Yamasaki structure 
Each curtain wall unit 
will measure 24 feet by 
4 inches in height 
spanning two building 
levels. The delicate 
mullions are only 6 ¥ 
inches wide and the 
spandrels 2 feet 4 inches 
both are cast in a single 
panel. One length of 
reinforcing bar and two 
pretensioned cables run 
the length of each unit 
Natural white quartz 
aggregates molded into 
the distinctive Yamasaki 
design form a brilliant 
surface texture. The 
white quartz Mo-Sai was 
chosen for its moderr 
beauty and also because 
it harmonizes with the 
facades of the older 
marble buildings in 


the neighborhood 


Minoru Yamasaki-Smith, 
Hinchman & Grylls, 
Associated Architects 
and Engineers. 
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Bui OTTO BUEHNER 
uehner S Concrete 
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640 WILMINGTON AVE. | * Apr cast | SALT LAKE CITY. UTAH 


ARCHITECTURE AND CRITICISM 


Seldom does a day pass for any of us without at least one request for an 
opinion regarding some facet of our professional undertaking; a contemporary's 
work; a color; an idea. In these things, our opinions are ordinarily sought because 
of the considered regard for the judgment rendered. 

Most of us are formally educated primarily by the critical approach. and find 
criticism indispensable to our own personal and professional growth. Therefore, 
we are particularly prone to comment pointedly regarding the works of others. 
These comments are, paradoxically, both instruments of good and evil, as they 
cause the character to grow realistically, or be eroded in self-deception, 

Criticism is judgment, and the judgment is fed by perception. To judge is to 
weigh, to value, to assess. All judgments refer directly to a system of values. Each 
of us becomes as we are and proceeds toward what we would like to become — 
driven, conveyed, or dragged by what we consider to be of worth. 'These values — 
professional, intellectual, and moral — shape our work. 

Judgments of worth are composed of the rigorous, authoritative, precedent- 
conscious elements as well as those derived from the immediate experience 
evoked by the object. There are dangers and weaknesses inherent in the isolat- 
ed use of either extreme: 'The past tradition or the present view. Standards 
relating to art are meaningless but there are some general criteria which do 
endure: unity and variety, contrast, relation to form and matter, sincerity, etc., 
Palladio's Commodity, Firmness and Delight are difficult to better even though 
these criteria apply primarily to architecture. The criteria are relative, but so is 
each work relative to conditions in which it exists. 

The most learned judgment, however, is derived from perceptive conditioning. 
The building or work judged remains the same; the only factor which validly 
accounts for differing opinions on the same work is the perception of the critic. 
This perceptive ability is tempered both by education and the sensitivity or 
personal acumen possessed by the critic. Education implies not only a broad 
knowledge of current trends and their histories, their success and failure, but also 
of their interrelationships to the culture. In this fashion, judgments acquire the 
necessary point-of-view and the maturity which comes with a knowledgeable pro- 
ductive life and imparts flavor or essence of reality. Perceptive sensitivity is 
seldom learned and is most often a particular talent shown by the uncanny ability 
of discovering the basic "truth", significance, or intrinsic value of the work. The 
critic who fails in the foregoing is a commentator. 

The case for silence is made by those who feel that each work stands by itself, 
and verbal justification, regardless of its eloquence, is meaningless. Herein lies the 
value of the professional critic, even though his most valuable attribute is being 
out of town. To avoid charges of prejudice and to be truly objective many feel 
that the professional critic should not be an active practitioner. Possessing this 
monumental obiectivity, he can relate to those less expert the information and 
impression required for those who wish to be responsible cultured individuals. 

All of the foregoing enumerates some rather formidable requirements which 
few of us possess. Yet there is a need to criticize, for our buildings are viewed 
by all and become our environment. These works affect our lives in this matter 
alone, aside from the simple fact that many are financed by public moneys or 
subscriptions. Our buildings are our consciences for they represent us — they 
represent our culture. They can represent our finest, most noble attributes — 
they can be inspiring. Art is not solely the solution to a problem. Good architecture, 
good art, goes far beyond that. 

It is my understanding that a formal wake is held for buildings which are 
inharmonious failures in England — a drastic but serious expression. We should 
criticize, and our criticism must be as thoughtful as the attention we give our most 
perplexing problem, for this it is. 

Hasty. envious, vengeful judgments are more an indictment of their authors 
than of the work or artist criticized. Even though this character of criticism often 
seems to succeed on a grand or lesser level, it is worthy of condemnation whether 
it is Joseph Goebbels or one of us. Character assassination is not judgment. 'The 
dignity and bearing of a man in his attitude toward himself and others is also one 
of his life's greatest works.—Ed. 


Лллусо, BLOCK 


COMPANY 


ANNOUNCES A NEW "BREAKTHROUGH" 


With the installation of their new UNIFORM AUTOCLAVE CURING 
SYSTEM of curing block and the completely automated BESSER 
block machine, Prince Block Company brings to the architects 


of Utah the ability to KNOW that the units they specify are 
UNIFORM in ...... 


TEXTURE, SIZE, COLOR, STRENGTH, STABILITY 
& ENGINEERED SUPERIOR QUALITY! 


PRINCE BLOCK Co. 


170 WEST 17th SOUTH 
SALT LAKE CITY 15, UTAH 


HU 4- 8741 


BULK RATE 
U. S. Postage 
PAID 
Permit No. 1504 
Sal! Lake City, Utah 


For Commercial Buildings * Warehouses ° 
Industrial Plants e Churches e Hospitals e Schools 


оғ no Е pe BRAG 


COMPARE THE ADVANTAGES: 


* Brick actually costs less than other * Brick is fire-resistant, resulting in 
construction materials. lower insurance rates. 
* Brick is everlasting — and in- 


* Brick can be used inside or out- 
side in a great variety of textures 
and colors that need no painting. 


creases in charm over the years. 
* Brick requires no expensive main- 
tenance. 


INTERSTATE BRICK CO. 


